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At ICBSt SEvVEn reasons ICC! me to COI’HPC”lﬂgIH ChOOSC ltalo Calvmos bOOk

I- The Castle of Crossed Destinies is the Pencect title for our next adventure in Cerisy, now, May 15-20, 2025. In this
enchanted castle, we will cross our destinies coming from different countries, languages, cultures, and experiences.
2- The tarot carcls, which are the narrative heart of both stories that compose this book (“The Castle of

Crossed Destinies” and “The Tavern of Crossed Destinies”), are as well a good connection. (*1)
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~* - During the current academic year at the Conservatorg, with a class of
electronic music coml:)osition students, we began working on a series of sound
Fragments that | intended to create and propose for |istening from the Perspective
of an imagnative categorisation inspirecl by Linnaeus’s botanical classification.

The next steP would have been to associate these sounds with a sgmbol ancl/ ora
drawing to create a set of cards that could be understood as a deck of Plaging
cards: Plaging cards to Plag sounds, to compose.

As is often the case cat least for me, when | teach) , we then took a different
direction, also inspire& bﬂ the rich exPerience of the Grenoble Winter School, which

we attended in Februarg with the same students who are now here in Cerisy.

Co-funded by the :
Creative Europe Programme '
of the European Union

S B T e et e o e ——————— e A Tyt R o s

12

B.AIR




Gluseppe Gavazza & his students from Cuneo Conservator? METS Departement Cerxsg B-AIR, 15-20 May, 202% The Castle of Crossed Destinies
At least seven reasons led me to compe”mglg choose ltalo Calvino’s book:

I- The Castle of Crossed Destinies is the Pemcec’c title for our next adventure in Cerisy, now, May 15-20, 2023. In this
enchanted castle, we will cross our destinies coming from different countries, languages) cultures, and experiences.
2- The tarot cards, which are the narrative heart of both stories that compose this book (“The Castle of

Crossed Destinies” and “The Tavern of Crossed Destinies”), are as well a goocl connection. (*1)
3- The use of tarot cards, in the novel, is made necessary to communicate in the castle among travellers who
are incxplicab|9 unable to sPeak: for us, who deal with sound, voices, radio broadcasting, listeners (Walter

Benjamin’s “Dear invisibles” radio listeners) Preverbal language age and vulnerabilitg, IS an enchanting

challen gc!
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Gluseppe Gavazza & his students from Cuneo Conservatory, METS Departement  Cerisy B-AIR, 15-20 May, 2023 The Castle of Crossed Destinies
At least seven reasons led me to compe”inglg choose Italo Calvino’s book:

I- The Castle of Crossed Destinies is the Pencect title for our next adventure Cerisy, now, May 15-20, 202%. In this
enchanted castle, we will cross our destinies coming from different countries, languages, cultures, and cxpcriences.
- 2~ The tarot cards, which are the narrative heart of both stories that compose this book (“The Castle of Crossed
| Destinies” and “The Tavern of Crossed Destinies”), are as well a good connection.
.5 The use of tarot carcls, in the novel, is made necessary to communicate in the castle among travellers who are
| inexplicablg unable to sPeak: for us, who deal with sound, voices, radio broaclcasting, listeners (Walter Berjamin’s
| Dear invisibles” radio listeners) Preverbal language age and vulnerabili’cg, is an enchanting cha”engel
4 The second part of the book comes with the title “The Tavern of Crossed Destinies”; I launch the
cha”enge of ﬁnding the hidden tavern in the Castle. (Hidden suggestion: may we consider the cave of

Chateau de Cerisg as a good location for this second Part?)
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At |east seven reasons Ied me to Compe”inglg choose ltalo Calvino’s book:

' 1~ The Castle of Crossed Destinies is the Perfect title for our next adventure Cerisg) now, May 15-20, 2023. In this
enchanted castle, we will cross our destinies coming from different countries, languagcsj cultures, and exPeriences.

2~ The tarot cards, which are the narrative heart of both stories that compose this book (“The Castle of Crossed

Destinies” and “The Tavern of Crossed Destinies”) ,are aswell a goo& connection.

| A~ The use of tarot cards, in the novel) is made necessary to communicate in the castle among travellers who are

inexplicab|9 unable to sPeak: for us, who deal with sound, voices, radio broadcasting, listeners (Walter Bery’amin’s “Pear

invisibles” radio listeners) Preverbal Ianguagc age and vulnerabilitg, IS an cnchanting cha”engel

4~ The second part of the book comes with the title “The Tavern of Crossed Destinies” ; | launch the cha”enge of ﬁnding

1 the hidden tavern in the Castle. (Hidclen suggestion: may we consider the cave of Chateau de Ceri59 as a good location

for this second Part?)

5~ ltalo Calvino states that he was temPtecl to write a third 5tor9 that could have been called “The Motel of

Crossed Destinies”, set in a Post~apoca|9ptic future in which some Peoplc, escapecl a mysterious disaster,

narrate their stories silentlg using as a visual aid the Fragments of some comic stories.

Fina”g, we too live in an, at least somewhat, Post~apoca|9ptic present, having escapecl a not-so-mysterious

' disaster. Might we outline a hgpothesis for our own future “Motel of Crossed Destinies”?
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At least seven reasons Iecl me to compe”inglg choose ltalo Calvino’s book:

I- The Castle of Crossed Destinies is the Per{:ect title for our next adventure in Cerisy, now, May 15-20, 2023. In this
enchanted castle, we will cross our destinies coming from different countries, Ianguages, cultures, and cxPerienccs.
2- The tarot cards, which are the narrative heart of both stories that compose this book (“The Castle of Crossed Destinies”
- and “The Tavern of Crossed Destinies”), are as well a goocl connection.
‘ 3- The use of tarot cards, in the novel, is made necessary to communicate in the castle among travellers who are incxplicably
unable to sPeak: for us, who deal with sound, voices, radio broac]casting, listeners (Walter Berjamin’s “Dear invisibles” radio
| listeners) Prevcrbal language age and Vulnerability, IS an enchanting cha”engel
| 4- The second part of the book comes with the title “The Tavern of Crossed Destinies”; I launch the cl‘na”enge of ﬁnding the
hidden tavern in the Castle. (Hidden suggestion: may we consider the cave of Chateau de Cerisy as a good location for this
| second Part?)
5 ltalo Calvino states that he was temptecl to write a third story that could have been called “The Motel of Crossed Destinies”,
| setina Post~apoca|3ptic future in which some Pcople, escaped a mysterious disaster, narrate their stories silentlg using as a
visual aid the Fragments of some comic stories. Fina”g, we too live in an, at least somewlﬁat) Post~apocalgptic Present, having
escal:)e& a not-so-mysterious disaster. Might we outline a hgpothesis for our own future “Motel of Crossed Destinies”?
6- The Prospect of fantastic categorisation insPirec] bg Linnaeus’s botanical classification (ProPosecl in my Conservatorg
. course) means inventing an imagjnative language: another way to compensate for the loss of one’s own that sometimes happens |

to travellers in real and imaginarg castles.
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At |east seven reasons leci me to compe”inglg Cl’lOOSC ltaio Caivino’s book:

I- The Castle of Crossed Destinies is the Pemcect title for our next adventure in Cerisg, now, May 15-20, 2025. In this

enchanted castle, we will cross our destinies coming from different countries, ianguages, cultures, and exl:)eriences.

2~ The tarot cards, which are the narrative heart of both stories that compose this book (“The Castle of Crossed Destinies” and
“The Tavern of Crossed Destinies”) ,are as well a good connection.

3- The use of tarot cards, in the novel, is made necessary to communicate in the castle among, travellers who are inexpiicablg unable
to sPeak: for us, who deal with souncl, voices, radio broadcasting, listeners (Walter Benjamin’s “Dear invisibles” radio listeners)
Preverbal language age and vuinerabiiitg, IS an encnanting ciwa”engel

4~ The second part of the book comes with the title “The Tavern of Crossed Destinies”; 1 launch the cha”enge of tincling the
hidden tavern in the Castle. (Hidden suggestion: may we consider the cave of Chateau de Cerisy as a good location for this
second Part’?)

5~ ltalo Calvino states that he was temPted to write a third storg that could have been called “The Motel of Crossed Destinies”, set
ina Post~apocaigptic future in which some People) escaped a mysterious disaster, narrate their stories siientlg using as a visual aid
the tragments of some comic stories. F‘ina”g, we too live in an, at least somewhat, Post-apocalgptic Present) having escal:)ed a not-
so-mysterious disaster. Migi‘it we outline a hgpotiﬂesis for our own future “Motel of Crossed Destinies”?

6- The ProsPect of fantastic categorisation inspirecl bg Linnaeus’s botanical classification (Proposed in my Conservatorg course)

means inventing an imaginative language: another way to compensate for the loss of one’s own that sometimes naPPens to travellers

in real and imaginarg castles.
7~ This year marks the centenary of ltalo Calvino’s birth (Cuba, October 15,1923)
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At |cast seven reasons Iec{ me to com[:)e”ingly choose ltalo Calvino’s book:

I- The Castle of Crossed Destinies is the Pentcct title for our next adventure in Cerisy, now, May 15-20, 2023. In this enchanted castle, we will cross
our destinies coming from different countries, Ianguages, cultures, and expcriences.
2- The tarot cards, which are the narrative heart of both stories that compose this book (“The Castle of Crossed Destinies” and “The Tavern of
Crossed Destinies”), are as well a good connection.
A~ The use of tarot carc[s, in the novc|, is made necessary to communicate in the castle among travellers who are inexplicablg unable to sPcak: for us,
who deal with sound, voices, radio broadcasting, listeners (Walter Berjamin’s “Dear invisibles” radio listeners) Prcverba| Ianguage age and
vulnerability, is an encnanting cha”cnge!
4_ The second part of the book comes with the title “The Tavern of Crossed Destinies” o launch the cha”enge of ﬁnding the hidden tavern in the
Castle. (Hidden suggestion: may we consider the cave of Chateau de Cerisy as a goocl location for this second Part?)
S ltalo Calvino states that he was tcml:)tecl to write a third story that could have been called “The Motel of Crossed Destinies”, setin a Post—
aPocaIHPtic future in which some Peoplc, esca[:)ecl a mysterious disaster, narrate their stories silcnt|9 using as a visual aid the Fragments of some
comic stories. Fina”g, we too live in an, at least somcwhat, Post~a[:>ocalgl:>tic present, having escal:)ec[ a not-so-mysterious disaster. Might we outline
a hgpotnesis for our own future “Motel of Crossed Destinies”?
| 6-The Prospect of fantastic categorisation insl:)ired bg Linnaeus’s botanical classification (Proposed in my Conservator9 course) means inventing an
1 imagjnative |anguage: another way to compensate for the loss of one’s own that sometimes naPPens to travellers in real and imaginary castles.
7~ This year marks the centenary of italo Calvino’s birth (Cuba, October 15, 192%)

+ -~ Fina”g, an additional reason was added: it is this book, which 1 had the first time 1 was in Cerisy, for the sgmposium:

“L’usage des Ambiances, Une éPreuve sensible des situations”, SePtember 2018
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i gigreficato d'ogm singols carta
dipende dal posto cha easn ha neila
successicone di carte che ls precedono
cwaﬁmH—.
T SO0 IMORLD I METErD aUtonoms,
secondo be esigeraw nterne al meo
testo

Mi sone applicato soprattutio

a guardare | tarocchi con sttengione,
con Focchio & chi non sa cosa siana,
© 3 trame suggestion| @ associaziond,
0 interpretardi secondo uniconclogia

immaginara.

Ho cominciato con | tarocchi
Marpgia. cercando & disporli in modo
che s pressntassaro come scene
succestive d'un racconto pittografico.
Quando ke carte sffisncate a caso mi
Gevano una s1oNa IN CyYi MCONOSCeVD
Un Senso, M mMettova a scrvarly s

fralo Catwno

SR e

Cerisy B-AIR, 15-20 May, 2023

The Castle of Crossed Destinies
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Gius'ge pe Gavazza & his students Froﬁi Cuneo Conservator

il gigreficato d'ogni singols carta
dipende da poato cha easn ha neila
successicone di carte che Is precedono
¢ ls seguono; partendo da quests idea,
T SOM0 IRORAD I MATHErD RUNONOms,
secondo e esigenae interne al meo
testa
M sone applicato soprattutio
a guardare | tarocchi con stengione,
con l'occhio & chi mon sa cosa siana,
© 3 trarme suggestion] @ associaziond,
@ interpretardi secondo uniconologia
immaginana
Ho cominciate con | tarocchi &
Marpgia. cercando & diporli in modo
che s pressmtassero come scene
succestive d'un racconto pittografico.
Quando ke carte sffiancate a caso mi
Gavano una stona iIN Cyi MRCONOSCeVD
Un Sens0, M Mettova a scrivarls s

Iralo Catwno

SMELS Dcpartemeﬁf "Cérisg'B~A,IR',‘715520'M39‘, 2025 : Thé Castle of Crossed Desfinie’s -

sequence of cards that Precede and follow it...

| devoted mgsehc above all to looking at the Tarot
cards careFu”g, with the eye of one who does not
know what they are, and to Arawing from them
suggestions and associations, to interpreting them
according to an imaginary iconologg.

| began with the Tarot de Marseille and tried to
arrange them so that theg aPPeared as successive

scenes of a Pic‘cographic storg. When the cards,
| recognise& a meaning, l began to write it down”.

Italo Calvino

-

"“The meaning of each card depends onits Place in the

R s v AR e P s

Placed side ]33 side at random, told me a story in which

e e——
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: »C/iiusbi_e pe Gavazza & his students Froﬁi Cuneo Conservator

il gigreficato d'ogni singols carta
dipende da poato cha easn ha neila
successicone di carte che Is precedono
¢ ls seguono; partendo da quests idea,
T SOM0 IRORAD I MATHErD RUNONOms,
secondo e esigenae interne al meo
testa
M sone applicato soprattutio
a guardare | tarocchi con stengione,
con l'occhio & chi mon sa cosa siana,
© 3 trarme suggestion] @ associaziond,
@ interpretardi secondo uniconologia
immaginana
Ho cominciate con | tarocchi &
Marpgia. cercando & diporli in modo
che s pressmtassero come scene
succestive d'un racconto pittografico.
Quando ke carte sffiancate a caso mi
Gavano una stona iIN Cyi MRCONOSCeVD
Un Sens0, M Mettova a scrivarls s

Iralo Catwno

with the eye of one who does not

know what theg alc,

24
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: »C/iiusbi_e pe Gavazza & his students Froﬁi Cuneo Conservator

il gigreficato d'ogni singols carta
dipende da poato cha easn ha neila
successicone di carte che Is precedono
¢ ls seguono; partendo da quests idea,
T SOM0 IRORAD I MATHErD RUNONOms,
secondo e esigenae interne al meo
testa
M sone applicato soprattutio
a guardare | tarocchi con stengione,
con l'occhio & chi mon sa cosa siana,
© 3 trarme suggestion] @ associaziond,
@ interpretardi secondo uniconologia
immaginana
Ho cominciate con | tarocchi &
Marpgia. cercando & diporli in modo
che s pressmtassero come scene
succestive d'un racconto pittografico.
Quando ke carte sffiancate a caso mi
Gavano una stona iIN Cyi MRCONOSCeVD
Un Sens0, M Mettova a scrivarls s

Iralo Catwno

"“The meaning of each card clepends on its Place in the

sec]uence o1C carcls that Prececle ancl Fo”ow it

with the eye of one who does not

know what theg dle,
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Gius'ge pe Gavazza & his students Froﬁi Cuneo Conservator

il gigreficato d'ogni singols carta
dipende da poato cha easn ha neila
successicone di carte che Is precedono
¢ ls seguono; partendo da quests idea,
T SOM0 IRORAD I MATHErD RUNONOms,
secondo e esigenae interne al meo
testa
M sone applicato soprattutio
a guardare | tarocchi con stengione,
con l'occhio & chi mon sa cosa siana,
© 3 trarme suggestion] @ associaziond,
@ interpretardi secondo uniconologia
immaginana
Ho cominciate con | tarocchi &
Marpgia. cercando & diporli in modo
che s pressmtassero come scene
succestive d'un racconto pittografico.
Quando ke cante sffiancate a caso mi
Gavano una stona iIN Cyi MRCONOSCeVD
Un Sens0, M Mettova a scrivarls s

Iralo Catwno

SMELS Dcpartemeﬁf "Cérisg'B~A,IR',‘715520'M39‘, 2025 : Thé Castle of Crossed Desfinie’s -

sequence of cards that Prccede and follow it...”

in one of his articles years ago: | am going to
approximate bg heart:

"To write is to construct, sentence 139 sentence,

Coml:)osing music is the same: to construct,
sound bg sound, the listener who will listen to

the {:onowing sound.”

7

"“The meaning of each card depends onits Place in the

| remember a sentence }39 !talo Calvino tha’t J read

the reader who will read the Fo”owing sentences.”
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ttaliani fa higura ¢ taglial m ol

LI Ol Bgura cons a4 la sua compii - -
INKICINE NOZZ0 € 1ImMIstienoso " - TrEye ot
adatta alla mia operazione di raccontare attraverso fi
re vanamente mterpn tabily

[ nomi francest e italiani dee I maggior pi :
tano alcune differenze; La Maison da noi & detta
Torre, Le Jugement ¢ L'Angelo, L'As . ‘ Imore-o

Amnti, dal singolare L'Etoile si passa al plurale | |
Ho seguito I'una o l'altra nomenclatura a seconda dei ca
{Le Batelewr e ll Bagatto sono nomi d’oscura origine in en
trambe le lingue ¢ il solo loro significato sicuro & per en
trambi il tarocco numero uno.)

L'idea di adoperare | tarocchi come una macchina nar
rativa combinatoria mi & venuta da Paolo Fabbri che. i
un «Seminano internazionale sulle strutiure del taccon
to= del luglio 1968 a Urbino, tenne una relazione su Jf ra.
conto della cartomanzia ¢ il linguageio degli emblerii. L analisi
delle funzioni narrative delle carte da divinazione aveya
avuto una prima impostazione neghi seritti di M.1. Lekon
Geva e BA. Uspenskij, La cartomanzia come sistema <o,
co, ¢ B.F I):ll!l!\ I sistemy semioticd ﬂl“ gm’_u'u; e la fipolo

chi visconte;

. . pl
‘ i

i ira t
pretarli nd ] |

Ho comunciato ¢« : !
disporli in mod , ent
cessive d'un raccon [ wwrah
hancate a caso n 3 ' una s
I S€NSo, mu mettevo a scriverl:
chio materiale posso dire che g
dei destini incro. ats ¢ stata s« ;I([I‘

Fluscivo a disporr
& comandasse la pluralita dei ra
Ruamente le repole del 2100, la &
luzioni narrative :

Stavo Per arrenderm;j
Rica m"invi

C carte 1in ur

quandc
: un testo
)mpxm o | Y

¢ 1 .}‘!(\ }7‘\,"1'\1’
;heda\ EVO g1a scritto, ma mij resi
dg; elle Miniature quattrocentes
iverso da quello delle

o d 5Cry cre

\‘ »
solo perché ale S ¢
St pe alcun Arcani erano r
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trambi il tarocco numero uno.)

L'idea di adoperare | tarocchi come una macchina nar
rativa combinatoria mi & venuta da Paolo Fabbri che, in
un «Seminario internazionale sulle strutture del raccon.
to= del luglio 1968 a Urbino, tenne una relazione su /i ra.-
conito della cartomanzia ¢ il linguaggio degli ermbiery . 1 analis,
delle funzmm narrative dﬂlhm da divinazione aveva
avuto una prima impostazione neghi scritti di M.1. Lekom-

Geva e B.A. Uspenskij, La cartomanzia co
co, e B.F. Egorov, | sistemi

!

f
"“The idea of using tarot cards as a t :
combinatorial narrative machine came to E
me from Paolo Fabbri who, in an E
«International Seminar on Narrative
Structuress in Julg 1968 in Urbino, gave a }
report on The Tale of Cartomancg andthe
language of the emblems.”
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una volta leggevo come se
storia che dovevo scrivere (
fusione tra i due verbi, ir lui
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106 La taverna dei destini incrociaty

da farsene un problema. La scrittyr ;

un sottosuolo che appartiene all:t:;aeclizs?;?:ha
alla civilta, 0 almeno a certe categorie di red t

: gorie di reddig

E io? E quel tanto o quel poco di squisitament;
mio personale che credevo di metterci? Se |'gn.
!ara.d.'un autore posso evocare ad accompagnare
1 miei passi diffidenti nei territori del destinoin-
dividuale, dell’io, del (come ora dicono) «vissu-
to», dovrebbe essere quella dell’Egotista di Gre:

1 _noble, del provinciale alla conquista del mondo,

lche una volta leggevo come se aspettassi da lul
a storlf:l che dovevo scrivere (o vivere: c'era una
confusione tra i due verbi, in lui, o nel me dia-

lora). Quale dj queste carte mi indicherebbe, %
TISpondesse ancara al wain ~—— 1129 T x ~avho del
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“Writing, in short, has a subsoil which belongs to the sPecies, : -
or at least to civilization, or at least to certain income P
b
brackets. And 17 And that amount, largc or sma”, of mgselF, ! =
exquisitelg Personal, that | believed 1 was putting into it? I
can call up an author’s shade to accompany my distrustful z ;
steps in the territories of individual cﬂcsting, of the ego, of ‘;_ -
« ' 97 ? é
(s theg NOw sag} real ll{:C, it should be that of the Egotls‘c E’,
of Grenoble, the Provincial out to conquer the worlcl, whom | « |
once read as if | were expecting from him the story l was to ,
write (or live: there was a confusion between the two verbs,
in him, or in the me of that time).”
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0. Il Matto
I. Il Mago
Il. La Papessa

1. L'Imperatrice
IV. L'Imperatore

V. Il Papa
VI. Gli Amanti
VI 1l Carro

VIIL. La Forza

10 Carte Numerate
IX. L'Eremita

X. La Ruota della Fortuna

Bastoni: 14
XI. La Giustizia

Fante
XIl. L'Appeso

XIIl. La Morte
XIV. La Temperanza
XV. Il Diavolo

ARCANI MINORL: 56 ARCANI MAGCGIORI 22

Caveliers 4 Carte di Corte

Regina
[ Mazzo Tarocchi: 78 Carte ]

Re
XVI. La Torre
Coppe: 14 XVIL. La Stella
| - XVIIL. La Luna
XIX. Il Sole

Denari: 14
XX. Il Giudizio
XXI. 1l Mondo
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0. Il Matto

I. Il Mago

Il. La Papessa
1. L'Imperatrice
IV. L'Imperatore

V. 1l Papa
VL. Gli Amanti
VIL. Il Carro
VIIL. La Forza
IX. L'Eremita
X. La Ruota della Fortuna
XI. La Giustizia
XIl. L'Appeso
XIll. La Morte
XIV. La Temperanza
XV. Il Diavolo
XVLI. La Torre
XVII. La Stella
XVIIL. La Luna
XIX. Il Sole

XX. Il Giudizio
XXI. Il Mondo




Fiche 1

d Origine: Amerique du Nord

Caractéristiques: Rustique, sol fais,
= craint le calcaire.
Envacinement plongeant.
Port large, feuilles tronquées uniques
‘monde, fleurs surprenantes jaunes en
forme de tulipe. Trés belles couleurs
automnales.
Il peut atteindre 50 m de haut dans son
milieu naturel,

utilisation:
médicinales.

lante melifére et vertus

extension en Grande-Bretagne.

Utilisation: Menuiserie

secs. Surterrain
trés humide, il forme des excroissances
auniveau du sol appelées
‘pneumatophores. Cette espécea la
particularité de perdre ses feuilles en
hiver,

Utilsation: Le bois de ce cyprés estde.
qualité comparable a celle du pin
sylvestre mais il st planté surtout a des.
fins de décoration.

Genre: Taxodium
Espéce: distichum
Variété:

Nom commun: Cyprés Chauve ou «Cypreés de la Louisianes

Genre: Araucaria
Espéce: araucana
ariété:

Nom commun: Désespoir du singe

! Fiche 4

Origine: Amérique du Sud

Caractéristiques: Trés original.

feulle
de fes
fossi

s acérées empéches les singes
calader. I fait partie des arbres
s présent au jurassique.

Omemental

Rue des dauphins

_{Fiche5
* origine: turope

ues: Arbre majestueus.

Utilisation: Vertus médicinales, bois de
menuiserie et ébénisterle; naguére trés
apprécié par les sabotiers et les charrons.

agus
Espéce: sylvatica
Variété:

Nom commun: Hetre commun, Fayard

he 8
Origine: Europe.

Caractéristiques: feullage
persistant, aromatique (au froissage
de a feville une odeur rappelant
celle de la pomme).

Sa hauteur est de 15 m et plus.

Utilisation: Homéopathie contre les
verrues, inflammations,..

Au Canada, pour lutter contre le
scorbut, certaines tribus dindiens
buvaient fréquemment des tisanes &
base décorce (réputée pour sa
vitamine C).

Fiche 7
Origine: Asie du sud-est

Caractéristiques: arbre méconnu,
trés rustique, intéressant pour sa

35340 ans au maximum.

utilisation: Plante mellfere, décoratif|
pour sa floraison.

Plantation en hommage
Espéc

Variété:
Nom commun: Arbre & miel, Arbre aux abeiles ou Arbre aux cent milles fleurs

danielli

Fiche 6
Origine: Europe

Caractéristiques: Cestle chéne de
nos forets d'Europe. Cest un arbre
majestueux. Son feuillage prend de
beles couleurs automnales.

lisation: Excellent bois doeuvre,
de chauffage. Peut étre trufier.

Vay donculata
Nom commun: Chéne pédonculé




Fiche 6

Origine: Europe

Caractéristiques: C'est le chéne de
nos foréts d’Europe. C'est un arbre
majestueux. Son feuillage prend de
belles couleurs automnales.

' Utilisation: Excellent bois d'oeuvre,
| de chauffage. Peut étre truffier.

Genre: Quercus
Espeéce: robur
Variété: Pedonculata :
Nom commun: Chéne pédonculé







Strobophonium Parvirhgthmea sglvatica

Strobophonium tintinnus remoris



















